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FRANZ SCHUBERT BIRTHDAY PROGRAM 
(1797-1828) 
SARAH PELLETIER, soprano 
WILLIAM HITE, tenor 
HORIA MIHAIL, pinna 
ERIC RUSKE, horn 
BA YLA KEYES, violin 
MICHAEL R EYNOLDS, cello 
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PROGRAM 
Licht und Liebe, D . 532 (Collin) 
Im Friihling, D. 882 (Schulze) 
Nachtsh.ick, D. 672 (Mayrhofer) 
Ganymed, D . 544 (Goethe) 
Mignon und der Harfner, D . 877 No. 1 (Goethe) 
Sarah Pelletier, soprano 
William Hite, tenor 
Robert Merfeld, piano 
Variations on an Original Theme in A-flat Major, D. 813 
Horia Mihail, piano · 
Robert Merfeld, piano 
Auf dem Strom, D . 943 (Rellstab) 
William Hite, tenor 
Eric Ruske, horn 
Robert Merfeld, piano 
-Intermission-
Piano Trio in B-flat Major, D. 898 
Bayla Keyes, violin 
Michael Reynolds, cello 
Robert Merfeld, pinna 
PROGRAM NOTES 
In 1863, in a letter to a music critic, Brahms wrote, "In the case of 
Schubert one has the impression of his still being alive. Again and again 
one meets people who talk of him as a good friend; again and again one 
comes across new works ... My love for Schubert is of a very serious kind, 
probably because it is not just a fleeting infatuation." That was some 
thirty-five years after Schubert's death. It is with a similar feeling of 
affection that we put on this celebration of Schubert's birthday, knowing 
always that he enjoyed so few during his lifetime. We seek, in this 
evening's program, to present the richness of diversity so easily found in 
Schubert's music and to show not only the worlds beyond Lieder, but to show 
Lieder in its context as genuine chamber music. 
The two vocal duets you will hear this evening are the only songs 
for twn voices to be found in all of Schubert's output, and both gems are 
infrE:. tly heard. Licht und Liebe is a fragment from a Collin play in 
which a maiden is by the tombstone of her beloved out in the woods. As she 
weeps, she hears his voice and his ghost appears and sings to and with her. 
Mignon und der Harfner is one of many settings Schubert made of Nur Wer 
die Sehnsucht kennt, a poem from Goethe's novel Wilhelm Meister. Mignon 
and the Harper are two of the pivotal charcters in the novel and in their 
relationship lies a key to the work's mystery. It is fascinating to explore 
Schubert's multiple settings of the same text. In all of Schubert's Nur Wer 
die Sehnsucht kennt songs the form is A-B-A, but the points of inflection 
vary greatly. In the duet, the tremolandi continue in the bass during the 
entire A section reprise which dramatically alters the emotional context. 
Im Fruhling is one of Schubert's loveliest songs, and certainly one of his 
mo~t enchanting piano parts with the exception of the interlude in minor 
whis::h describes the delusions and pains of love. One would hardly suspect 
that the poem is about love which has vanished. Nnchtstiick is one of the 
great Schubert night songs, and in it we find the most tender portrayal of an 
old man facing death, comforted by nature. The piano's triplet figures 
evoke the whispering grasses and the birds offering peace. As the old man 
expires, the music sublimely melts into C major. Schubert's setting of 
Ganymed is also immersed in a personalization of nature, an ode to spring 
which is rhapsodically secular in ·a way markedly different from Wolf's 
mystical setting. 
The relationship between major and minor modes is, in a very 
elemental sense, a barometer of emotion in Schubert's music. In his constant 
juxtaposition of the two modes, however, he created a feeling of circularity 
which makes emotional distinctions elusive at times. Shortly after his 
mother died in 1822, Schubert recorded a dream in his diary which 
somr'- w elucidates these ambiguities of mood: "I turned on my heel, and 
wit . eart filled with infinite love for those who scorned it, I wandered 
off into a far country. For years I was torn between the greatest love and the 
greatest sorrow .... Through long, long years I sang my songs. But when I 
wished to sing of love it h1rned to sorrow, and when I wanted to sing 
of sorrow it was transformed for me into love ... .I went forward, however, 
slowly and devoutly, with my eyes lowered towards the gravestone, and 
before I knew it I was in the circle, from which the loveliest melody 
sounded and felt the whole measure of eternal bliss." 
Another seldom encountered masterpiece is the set of A-flat 
Variations for piano four-hands . Much of Schubert's wonderful output in 
this medium has remained sadly neglected. These variations are 
especially creative and harmonically evocative. Most compelling of all 
perhaps is one in the middle which inevitably is reminiscent of 
Beethoven's 7u' Symphony. 
Auf dem Strom, together with Der Hirt auf dem Felsen, is one of 
two songs Schubert wrote in the last year of his life with obbligato wind 
parts. His use of the horn in Auf dem Strom is absolutely unique, due in part 
to his choice of E major as the key of the song. One associates E-flat major 
as the stereotypical key for the horn (e.g. three of the Mozart Horn 
Concerti), a key which embodies the horn's warmth and round quali' 
The instrument's timbre is remarkably different in E major and as a rL, . , 
the song is suffused with light and purity, especially at the end when the 
wanderer gazes into the heavens and yearns to find once more his beloved in 
the gentle glow of the stars. 
Schumann had the deepest affection for Schubert, so much so that 
he was "loath to even utter his name except to the stars at night." 
Schubert's B-flat Piano Trio, although it probably preceded the E-flat Trio 
by one year, was not published until eight years afterwards, in 1836. We 
are forhmate to have a vivid comparison of the two works left us by Robert 
Schumann: "One glance at Schubert's B-flat Trio and the troubles of our 
human existence disappear and all the world is fresh and bright again. Yet 
some ten years ago a trio by Schubert passed across the face of the musical 
world like some angry portent in the sky. It was his hundredth opus and 
shortly afterward, in November 1828, he died. The first movement, which 
in the E-flat Trio is eloquent of extreme anger and passionate longing, is 
here a thing of grace, intimate and virginal; the Adagio, in the E-flat Trio, 
a sigh, rising to spiritual anguish, is here a blis.sful dream-state, a 
pulsating flow of exquisitely human emotion. ·The Scherzos are very 
similar to each other; yet to my mind, that of the B-flat is superior. I will 
not attempt to choose between the two last movements. To sum up, the Trio 
in E-flat is masculine, dramatic, while the B-flat is feminine, lyrical..." 
Both trios are of monumental proportion and remind us of 
Schumann's description of the "Great" C Major Symphony as being of 
heavenly length. I am also reminded of Stravinsky's wonderful response 
when asked whether Schubert's music ever put him to sleep: "What does it 
matter if, when I awake, it seems to me that I am in Paradise?" 
Let us conclude with Brahms's letter of June 1863: "Where else is 
there a genius like his, that soars with such boldness and certainty b ~ 
sky where we see the greatest enthroned? He impresses me as a chila ,_,, 
the gods, who plays with Jove's thunder, and occasionally handles it in an 
unusual manner. But he does play in a region and at a height to which the 
others can by no means attain." 
-Robert Merfeld 
TEXT AND TRANS LA TIO NS 
Licht und Liebe 
Liebe ist ein siiBes Licht. 
Wie die Erde strebt zur Sonne 
Und zu jenen hellen Stemen 
In den weiten blauen Fernen, 
Strebt das Herz nach Liebeswonne; 
Denn sie ist ein siiBes Licht. 
Sieh, wie hoch in stiller Feier 
Droben helle Sterne funkeln; 
Von der Erde fliehn die d unkeln, 
Schwermutsvollen triiben Schleier. 
Wehe mir, wie so triibe 
Fiihl' ich tief mich im Gemiite, 
Oaf reuden sonst erbliite, 
Ntb reinsamt, ohne Liebe. 
Liebe ist ein siiBes Licht. 
Wie die Erde strebt zur Sonne 
Und zu jenen hellen Stemen 
In den weiten blauen Fernen, 
Strebt das Herz nach Liebeswonne: 
Liebe ist ein siiBes Licht. 
Im Friihling 
Still sitz ich an des Hiigels Hang, 
Der Himmel ist so klar, 
Das Li.iftchen spielt im gri.inen Tai, 
W0 ich beim ersten Friihlingsstrahl 
Einst ach so ghicklich war. 
Wo ich an ihrer Seite ging 
So traulich und so nah 
Und tief im dunklen Felsenquell 
Den schonen Himmel blau und hell 
Und sie im Himmel sah. 
Sieh, wie der bunte Friihling schon 
Aus Knosp und Blute blickt! 
Nicht alle Bliiten sind mir gleich, 
Am liebsten pfliickt ich von dem 
Zweig, 
Von welchem sie gepfhickt! 
D . ~Iles ist wie damals noch, 
Dit. Iumen, das Gefild; 
Die Sonne scheint nicht minder hell, 
Nicht minder fruendlich schwimmt im 
Quell 
Light and Love 
Love is a sweet light. 
Just as the earth aches for the sun 
And those bright stars 
In the distant blue expanses, 
So the heart aches for love's bliss, 
For love is sweet light. 
See, high in the silent solemnity, 
Bright stars glitter up above; 
From the earth flee the dark 
Heavy baleful mists. 
Alas! Yet how sad I feel 
Deep in my soul; 
Once I brimmed with joy; 
Now I am abandoned, unloved. 
Love is a sweet light. 
Just as the earth aches for the sun 
And those bright stars 
In the distant blue expanses, 
So the heart aches for love 's bliss, 
For love is a sweet light. 
In Spring 
Silent, I sit on the hillside, 
the heavens are so clear, 
the breeze plays in the green 
valley, 
where, in spring's first gleam, 
I was once, ah, so happy. 
Where at her side I walked, 
so fondly and so close, 
and, deep in the dark rocky stream, 
saw the fair hea vens blue and brigh 
and in the heavens her too. 
See, how gaily-colored spring 
peeps from bud and blossom! 
All blossom is not alike to me, 
most gladly from that branch I'd 
pick 
from which she once picked. 
For all is still as once it was, 
the flowers and the field; 
no less brightly shines the sun, 
and no less kindly in the 
stream 
Das blaue Himmelsbild. 
Es wandeln nur sich Will und 
Wahn, 
Es wechseln Lust und Streit, 
Vori.iber flieht der Liebe Gli.ick, 
Und nur die Liebe bleibt zuri.ick, 
Die Lieb und ach, das Leid. 
0 war ich <loch ein Voglein nur 
Dort na dem Wiesenhang, 
Dann blieb ich auf den Zweigen 
hier, 
Und sang ein siiBes Lied von ihr, 
Den ganzen Sommer lang. 
N achtstiick 
Wenn iiber Berge sich der Nebel breitet, 
Und Luna mit Gewolken kampft, 
So nimmt der Alte seine Harfe, und 
schreitet, 
Und singt waldeinwarts und gedampft: 
Du heli9e N acht! 
Bald ist s vollbracht. 
Bald schlaf bin ich ihn, den langen 
Schlummer, 
Der mich erlost von allem Kummer. 
Die griinen Baume rauschen dann: 
Schlaf siifS, du guter, alter Mann; 
Die Graser lispeln wankend fort: 
Wir decken seinen Ruheort; 
Und mancher liebe Vogel ruft: 
"O lasst sich ihn ruhn in Rasengruft!" 
Der Alte horcht, der Alte schwiegt, 
Der Tod hat sich zu ihm geneigt. 
Ganymed 
Wie im Morgenglanze 
Du rings mich anghihst, 
Fruhling, Geliebter! 
Mit tausendfacher Liebeswonne 
Sich an mein Herz drangt 
Deiner ewigen Warme 
Heilig Gefiihl, 
Unendliche Schone! 
Dass ich dich fassen mocht 
In diesen Arm! 
Ach an deinem Busen 
heaven's blue image floats. 
Will and delusion, they only 
change, 
joy alternates with quarrel, 
happiness of love flies by, 
and love alone remains, 
love, and ah, the pain . 
Oh, if only I were a tiny bird, 
there on the meadow's bank, 
then on these branches here I'd 
stay, 
and sing a sweet song of her, 
all the summer through. 
Nocturne 
When mist spreads over thE 
mountains 
and Luna contends with the clouds 
the old man takes his harp and 
strides, 
and into the forest sings, and low: 
0 holy night! 
Soon shall it end. 
Soon shall I sleep that long 
slumber 
that will free me from all grief. 
Then the green trees murmur: 
Sleep sweetly, you good old man; 
the grasses whisper, waving on: 
We will cover his resting place; 
and many a sweet bird calls: 
"O let him rest in his grassy 
grave!" 
The old man listens, and is still; 
Death has bowed before him. 
Ganymede 
How in the morning radiance 
you glow upon me from all sides, 
Spring, beloved! 
With love's thousandfold bliss 
to my heart thrusts it self 
your eternal ardour's 
sacred feeling, 
beauty unending! 
Might I clasp you 
in these arms! 
Ah, as your breast 
Lieg ich, schmachte, 
Und deine Blumen, dein Gras 
Drangen sich an mein Herz. 
Du kiihlst den brennenden 
Durst meines Buses, 
Lieblicher Morgenwind! 
Ruft drein die Nachtigall 
Liebend nach mir aus dem Nebeltal. 
Jch komm, ich komme! 
Wohin? Ach, wohin? 
Hinauf! Hinauf strebt's. 
Es schweben die Wolken 
Abwarts, die Wolken 





Aufwarts an deinen Busen, 
Alliebender Vater! 
Mignon und der Harfner 
Nur wer die Sehnsucht kennt, 
Weif3, was ich leide! 
Allein und abgetrennt 
Von aller Freude, 
Seh ich ans Firmament 
Nach jener Seite 
Ach! der mich liebt und kennt, 
Ist in der Weite. 
Es schwindelt mir, es brennt 
Mein Eingeweide. 
Nur wer die Sehnsucht kennt, 
WeifS, was ich leide! 
Auf dem Strom 
Nimm die letzten Abschieqsktisse, 
und die wehenden, die Grtisse, 
die ich noch ans Ufer sende, 
eh' dein Fuss sich scheindend wende. 
Schon wird von des Stromes Wogen 
rasch der Nachen fortgezogen, 
doch den thranendunl<len Blick 
zieht die Sehnsucht stets zurlick! 
nd so tragt mich denn die Welle 
ort mit unerflehter Schnelle. 
Ach, schon ist die Flur verschwunden, 
wo ich selig Sie gefunden! 
Ewig hin, ihr Wonnetage! 
Hoffnungsleer verhallt die Klage 
I lie, languish, 
and your flowers, your grass 
thrust themselves to my heart. 
You cool the burning 
thirst of my bosom, 
sweet morning wind! 
The nightingale calls me 
lovingfy from the misty vale. 
I come, I come! 
Whither? Ah, whither? 
Upwards! Upwards the striving. 
The clouds float 
down, the clouds 
bow down to yearning love. 
Tome! Tome! 
In your lap 
upwards! 
Embracing embraced! 
Upwards to your bosom, 
All-loving Father! 
Mignon and the Harper 
Only he who knows longing 
knows what I suffer! 
Alone and cut off 
from all joy, 
I gaze at the firmament 
in that direction. 
Ah, he who loves and knows me 
is far away. 
My head reels, 
my body blazes. 
Only he who knows longing 
knows what I suffer! 
On the River 
Take my last farewell kiss 
and wave my greetings 
which I send to the shore 
before your foot turns in parting. 
The boat is already drawn away 
quickly by the waves of the river, 
but my eyes, dimmed with tears, 
Turn back, filled with yearning! 
And so the waves carry me 
away with undiminished speed. 
Ah, the shore has disappeared 
where I first found her! 
Forever gone, those days of bliss! 
Hopeless echoes my complaint 
um das schone Heimathland, 
wo ich ihre Liebe fand. 
Sieh, wie flieht der Strand vori.iber, 
und wie drangt es m.ich hini.iber, 
zieht mit unnennbaren Banden, 
an der Hi.Ute dart zu landen, 
in der Laube dart zu weilen; 
doch des Stromes Wellen eilen 
weiter ohne Rast und Ruh, 
fi.Lhren mich dem Weltmeer zu. 
Ach, var jener dunklen Wiiste, 
fern van jeder heitern Kiiste, 
wo kein Eiland zu erschauen, 
o, wie fasst mich zitterned Grauen! 
Wehmuthsthranen sanft zu bringen, 
ka1m kein Lied vom Ufer dringen; 
nur der Sturm weht kalt daher 
durch das graugehob'ne Meer! 
Kann des Auges sehnend Schweifen 
keine Ufer mehr ergreifen, 
nun, so schau' ich zu den Stemen 
auf in jenen heil'gen Fernen! 
Ach, bei ihrem milden Scheine 
nannt' ich sie zuerst die Meine; 
dart vielleicht, o trostend Gluck! 
dart begegn' ich ihrem Blick. 
Bei der Sterne mildem Scheine 
nannt' ich sie zuerst die Meine; 
dart vielleicht, o trostend Gluck! 
dart begegn' ich ihrem Blick. 
Bei der Sterne mildem Scheine 
nannt' ich sie zuerst die Meine; 
dart vielleicht, o trostend Gluck! 
dart begegn' ich ihrem Blick 
for my beautiful homeland 
where I found her love. 
Look how the beach passes by 
and how it draws me, 
pulls me with ineffable bonds 
to land near yonder hut, 
to dwell in yonder arbor; 
but the waves of the river speed on 
without cease or rest, 
take me to where it meets the sea. 
Ah, this dark wilderness, 
far away from that sunny coast, 
where no island can be seen, 
oh, how I am gripped by trembling 
fear 
I softly cry tears of sadness, 
no song is heard from the shore; 
only the storm blows hard and 
undending 
over the gray and stormy sea! 
Now that my longing, wandering 
eye 
no longer sees the shore, 
I look up at the stars 
eternally far away! 
Ah, under their mellow glow 
I first called her mine own; 
maybe there, 0 comfort sweet, 
there I may see her again. 
Under the mellow glow of the stars 
I first called her mine own; 
maybe there, 0 comfort sweet, 
there I may see her again. 
Under the mellow glow of the stars 
I first called her mine own; 
maybe there, 0 comfort sweet, 
there I may see her again. 
MEET THE ARTISTS 
Born in New York City, Robert Merfeld began his piano studies at an 
early age with Leonid Hambro. He graduated from the Oberlin 
Conservatory as a student of Emil Danenberg and received a Master's degrL 
from the Juilliard School as a scholarship student of Beveridge Webster. 
While at Juilliard, he pursued art-song accompaniment with Vie1mese 
tenor Hans Heinz and also worked in the studios of Jennie Tourel, Oscar 
Shumsky, and Leonard Rose . 
Mr. Merfeld was a founding member of the Apple Hill Chamber 
Players with whom he toured nationally and internationally for over 
twenty years. He participates regularly in collaborative recitals 
throughout the United States with artists such as violinists Stanley 
Ritchie and Arnold Steinhardt, and vocalists Dawn Upshaw and Lucy 
Shelton. He has performed at Aspen, Ravinia, Caramoor, Marlboro, and 
New England Bach festivals. Mr. Merfeld has performed concertos with 
many orchestras including the national orchestras of Costa Rica and 
Bolivia, the Dartmouth Symphony Orchestra, and the Brandeis 
University Orchestra. 
Mr. Merfeld has recorded on the Sine Qua Non and Centaur labels, has 
appeared on National Public Television, and has been a frequent performer 
on WGBH-Boston and WXQR-New York radio stations. He is currently on 
the piano and chamber music faculty of Boston University and Boston 
Un,iversity's Tanglewood Institute. 
Soprano Sarah Pelletier is a versatile artist, at home both in the 
theatre and in the concert hall. She has been a finalist in the Center for 
Contemporary Opera Competition and the NATS Artist Awards 
Competition, and a semi-finalist in the Concert Artists Guild Competition, 
having made her New York City recital debut as a finalist in the 1999 
Poulenc Centennial Competition. Ms. Pelletier is an alumna of the Steans 
Institute for Young Artists at the Ravinia Festival and the Tanglewood 
Music Center Vocal Fellowship Program. Frequently performing in the 
Boston area, she has appeared with Emmanuel Music, Coro Allegro, 
Hingham Symphony, The Heritage Chorale, Choral Arts Society, and 
Providence Singers. Ms. Pelletier has also performed with West Village 
Chorale in NYC, Philadelphia Concerto Soloists, Garden State Chorus, 
Masterwork Chorus and Orchestra, and the Westminster Community 
Orchestra of New Jersey. Operatic appearances have included 
engagements with Opera-Aperta, Opera North, Opera Theater of 
Philadelphia, and the Aldeburgh Festival in England. Ms. Pelletier has 
been featured on the BBC radio broadcast Live from Tanglewood and has 
recorded for Chesky Records. Future performances include Bach's 
Matthiius-Passion in Berlin, and Britten's Peter Grimes in Florence, Italy 
and at the Saito Kinen Festiva~ in Japan, under the baton of Seiji Ozawa. 
Ms. Pelletier is a recent graduate of the Opera Institute at Boston 
University. 
Tenor William Hite has performed to critical acclaim with the Boston 
Symphony Orchestra, Handel & Haydn Society, Philharmonia Baroque, 
Mark Morris Dance Group, Boston Baroque, Fretwork, Portland Baroque, 
Aston Magna, The King's Noyse, Seattle Baroque, and the Cambridge Bach 
f• ble. He has worked with such conductors as William Christie, 
C topher Hagwood, Nicholas McGegan, Seiji Ozawa, Andrew Parrott, 
and Craig Smith. Mr. Hite has recorded Hildegard's music with Ensemble 
Sequentia and the Mozart Requiem with the Boston Early Music Festival 
Orchestra. His numerous award-winning recordings with the Boston 
Camarata include the Gilles Requiem and Simple Gifts. A two-time 
Tanglewood fellow, Mr. Hite 's recital appearances include the Santa Fe 
Chamber Music Festival, Emmanuel Music, and the Boston Aria Guild. He 
has performed at festivals in Athens, Aix-en-Provence and at Tanglewood . 
Mr. Hite has been heard on NPR in broadcasts of L'01feo, King Arthur, and 
Messiah. He appeared on CBS Stmday Morning in conjunction with the 
Emmanuel Church where he is a soloist in the on-going presentation of the 
entire cycle of J.S. Bach's cantatas. His recordings can be heard on BMG, 
Denon, Erato, Koch and Titanic. Mr. Hite serves on the faculty of Boston 
University. 
Pianist Boria Mihail made his debut at the age of 10 in his native 
Romanian city of Brasov, playing Haydn's D Major Concerto. Since then he 
has appeared nearly 200 times as a soloist with Romanian orchestras, 
including the Georges Enescu Philharmonic and the State Radio Orchestra 
of Romania. He has also appeared with the Boston Pops, the Boston 
University Symphony Orchestra and the University of Illinois Symphony 
Orchestra. ~ 
Mr. Mihail has performed solo and chamber music recitals in 
Europe and the United States, including a debut recital at Carnegie Hall. 
He has collaborated with noted artists such as Andres Diaz, Nathaniel 
Rosen, Sergiu Schwartz, Lory Wallfisch, and Peter Zazofsky. 
Mr. Mihail is an alumnus of the University of Illinois, where he 
studied with Ian Hobson. He graduated in 1995 after completing both a 
Bachelor's and a Master's degree in a period of three years. In 1999, he 
received an Artist Diploma from Boston University where he studied with 
Anthony di Bonaventura. He also holds a degree in Mathematics and 
Physics from Andrei Saguna College in Brasov, Romania. 
A winner of international competitions in Italy and England, Mr. 
Mihail has been awarded first prizes in all of the piano competitions he 
has entered, including the 1996 Anne and Aaron Richmond Competition for 
Pianists at Boston University. He js also a recipient of the Kate Neal 
Kinley Memorial Fellowship and received full sholarships at the 
institutions where he pursued his studies. Mr. Mihail was one of the 1999 
recipients of the Esther B. & Albert S. Kahn Career Entry Award. 
He has been featured on radio and television in Romania, Belgium, 
England, and the United States, and has recorded with the Romanian State 
Radio Symphony and Chamber Orchestras. 
Horn soloist Eric Ruske has established himself as an artist of 
international acclaim. Named Associate Principal Hom of the Cleveland 
Symphony at the age of 20, his impressive solo career began when he won 
the 1986 Young Concert Artists International Auditions at 22. In 1987, he 
won First Prize in the American Hom Competition, and in 1988, the highest 
prize in the Concours International d'Interpretation Musicale in Reims, 
~an~. ' 
Of his recording of the complete Mozart concerti and fragments ~ 
with Sir Charles Mackerras and the Scottish Chamber Orchestra, the New 
York Times stated, "Mr. Ruske's approach, firmly positioned within the 
botmdaries of balance, coherence and good taste that govern the Classical 
Style, enchants by virtue of its confidence, imagination and ebullient 
virtuosity." A recording of recital repertoire entitled "Night Poems" has 
also been released by the Musical Heritage Society. 
Eric Ruske performed the 1990 world premiere of Gunther Schuller's 
Concerto for Horn and Orchestra with the San Antonio Symphony. He has 
performed as a soloist with ensembles such as the Cleveland Symphony, 
Chicago Symphony, Milwaukee Symphony, l'Orchestre National de 
Chambre de Toulouse, Concerto Soloists of Philadelphia, the Boston Pops 
Orchestra, and has toured with the Israel Chamber Orchestra. 
A former member of the Empire Brass Quintet, Mr. Ruske is a native 
of LaGrange, Illinois and a graduate of Northwestern University. Mr. 
Ruske has been the recipient of grants from the National Foundation for 
Advancement in the Arts and the International Institute of Education. 
Having served on the faculties of the Cleveland Institute of Music and New 
Er' d Conservatory of Music, he is currently on the faculty of Boston 
Ur. ·sity and heads the Horn Seminar at the Boston University 
Tanglewood Institute. 
Violinist Bayla Keyes, is a founder of the Muir String Quartet, 
with whom she won the Evian and Naumburg Awards and subsequently has 
played over one thousand concerts on the international touring circuit. She 
received her first professional experience with the acclaimed Music from 
Marlboro, where her passion for chamber music was irrevocably ignited. 
She is currently an active performer in such groups as Boston Musica Viva 
and Sanos. "A musician of expressive generosity and technical elan," noted 
the Cleveland Plain Dealer. 
A highly versatile musician, Keyes' recent concert highlights include 
•premieres of concerti by Bernard Hoffer and Richard Festinger as well as 
the complete cycle of Beethoven sonatas. Committed to education, Keyes 
teaches at Boston University, where she co-chairs the String Department. 
She also teaches at several summer music festivals-most notably the 
Boston University Tanglewood Institute and the Interlochen Chamber 
Music Conference, where she is artistic director for the adult chamber music 
program. She holds degrees from Curtis Institute and Yale School of Music. 
Cellist Michael Reynolds is a native of Bozeman, Montana, where 
he began his musical studies . He attended the Curtis Institute as a student 
of David Soyer and Martita Casals and continued his studies with Karen 
Tuttle and George Neikrug. As a member of the Muir Quartet, Mr. 
Reynolds has participated in the Blossom, Marlboro, Newport, Snowbird, 
Spoleto, and Tanglewood Festivals. In addition, Mr. Reynolds is the 
Director of the Montana Chamber Music Festival. He performs throughout 
A··· ica as a soloist to benefit the Nature Conservancy, and has created a 
n ecording label, Eco Classics, to record classical literature for the 
benefit of the environment. Mr. Reynolds is currently a member of the 
faculty at Boston University. In his spare time, he is an avid outdoorsman 
and fly fisherman. 
UPCOMING EVENTS 
February 5 Boston University Symphony Orchestra 
8:00 p.m. Celebrating Roman Totenberg's 901h Birthday 
David Hoose, conductor 
Roman Totenberg, violin 
The Tsai Performance Center 
685 Commonwealth Avenue 
February 6 Faculty Concert 
8:00 p.m. Michael Zaretsky, viola 
Horia Mihail, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
~) 
February 7 ALEA III 
8:00 p.m. Theodore Antoniou, music director 
The Tsai Performance Center 
685 Commonwealth A venue 
February 8-10 Boston University Opera Institute 
8:00 p.m. Le Nozze di Figaro 
February 11 By Wolfgang Amadeus Mozart 
5:00 p .m. Sharon Daniels, director of opera programs 
Boston University Theater 
264 Huntington A venue 
February 15 Boston University Wind Ensemble 
8:00 p.m. David Martins, conductor 
The Tsai Performance C~nter 
685 Commonwealth A venue 
February 16 Boston University Chamber Chorus 
8:00 p .m. Ann Howard Jones, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
February 20 Faculty Recital 
8:00p.m. Yuri Mazurkevich, violin ~ Horia Mihail, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
Contributors to the Music Progra111s belo11g to a special group of people responsible 
for the support of educational activities, events, progrn111s, pe1fonna11ces and 11zmzy 
other departmental needs. 
200,000 + 




G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,000 + 
Mr. Edward Aved isian 
and Mrs. Robert E. Dressler 
lity Investments 
. ler B. Kahn Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Fotmdation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Fotmdation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dalllstrom 
Dean S. Edmtmds Fotmdation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estate of Charles E. Fox Jr. 
Charlotte Goodwyn 
High Meadow Fotmdation 
Phyllis Elhady Hoffman 
Noel Jackson 
The Kaplan Foundation, Inc. 
Edwin C. Laird 
The Marvin & Eleanor Goodman Fotmda tion 
Montgomery Symphony Association 
Albert Spalding Historical Society 
"'ate Street Research 
bert Schilder, D. D.S. 
s. Joan B. Schilder 
1 elen J. Steineker 
'1,000 + cu11/iu11 cd 
Carl H. Stiehl 
Phoenix Symphony Guild 
Mrs. Anne Marie Suulliere 
TJX Foundation 
The Gilbert P. ;rnd M<utha A.O. Verbit 
Foundation 
Bob and Anne Woolf Charitable Fotmdation 





FTP Travel M<magement Group 
The Halcyon Foundation 
Valerie A. Hyman 
!LC Industries Fotmdation, Inc 
Ann Howard Jones 
Mrs. Arme D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Esta te of John£. Moran 
Osia Charitable and Educational Trust 
Helen Salem Philbrook 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. and Mrs . Mose Stewart III 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
Young Musician s Fotmdation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Beth S. Chen Buslow 
Ors. John and Harriet Carey 
Ms. Anne Germanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
joy L. Derry 
Ann B. Dickson 
Bill Earle 
Ea.st Cambridge Pia.no 
Mr. William E. Earle 
Carolyn 13. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. J. L. Horner 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Rayburn Musical Instrument Co. 
Charles Stakely Jr. 
Ella Reiss U rdang 
Waste Solutions, Inc. 
Boston University School for the Arts 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 





Phyllis Hoffman, Director, Music Division 
Eve Muson, Assistant Director, Theatre Arts Division 
Roger Meeker, Associate Director for Design and 
Teclznicnl Production, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Division 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment Services 
Karla Cinquanta, Alumni Officer 
Jennifer Shepard, Director of Development 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
* * * * * * * * * * * * * * * * * 
( 617) 353-3350 
( 617) 353-3345 
(617) 353-3345 
( 617) 353-3345 
(617) 353-3349 
You can lzelp support these talented young artists by joining the 
Friends of Music at the School for the Arts. For information, 
please contact Jennifer Shepard, Director of Development, Boston 
University School for tlw Arts, 855 Commonwealth Avenue, 
Boston, MA 02215 or call 617/353-7293. 
)) 
